Kellermann's fleet-fingered virtuosity
against Migdal’s sustained purity
(ofren senza vibrago), the effece is
utteely caprivating. Perhaps even
more so in the D384 and 574 duo
sonatas, notably in the temporal
expansiveness of the latter, with it
sparkling Scherzo and effervescent
Finale, captured in characteristically
lifelike and transparent BIS sound
that uncannily suggests the original
acoustic setting, especially when the
SACD surround track is activared.
SOILRA HANL OO
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SCHUBERT String Chaartet no 150
Gomajor DEST: Cuartetisatz DP03 Strng
Chuartet {fragment) in C mince DR10E
Stradivari Quartet

SOMY 100TSR95212

Intense performances of late Schubert
dig deep Into the music’s psyche

Composed in a flurry of inspiration
during June 1826, the last of
Schubert's quartets defies casy
emotional classification. The epic
opening movement thrives on
semantic unicertainty, a5 witness the
soothing major-key opening. which
is immediately throttled by searing
staccaro chords in the tonic minor.
It is this unsertding sense of the
archetypally sunny key of G major
emerging as anything but optimistic
that the Stradivari Quartet
encapsulates so strikingly here,
providing strong expressive links
with the quartet’s immediate
predecessors, the ‘Rosamunde’

and ‘Death and the Maiden'.
Favouring d.a.ss:c:l CONCISION Over
romantic espressivo and captured in
appropriately natural sound, free of :
excessive reverberation, the Stradivar
refuses to gild the lily as the players
relish the Andante’s tonally
destabilising middle section andd
avoid any hint of sencimentality

in the B minor Scherzos poignant
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central trio. As a resule, far from
bringing a sense of glorious
resolution, the Finale's crowning

G major chord feels like unfinished
business, as though the wheel has

a few more turns o go.

Marching exemplary techniguic
with highly articulate corporate tonal
precision, the Stradivari continues
to probe Schubert's elusive creative
psyche with readings of the
‘Quiartetrsacy’ and € minor (D103}
quﬁﬂ:[ movements tI'IJ[ 'I.'“.S-NII'I-':F
bencath the music’s Sourn und Drang
exterior, 2 sense of tragic despair that
exchanges all-purpose dramaric
rhetoric for a harrowing sense of
EEnLIne TCerror.

JULIAN HATLOCK
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SCHUMAMNM Finf Sticka im Yolkston [
o102 Adagio und Allegro In A fiat

major, 0p 70 FantasiestGeke op 73

Celio Concerto in A ménor 0p, 129

Sol Gabetta (cello) Bertrand

Chamayou (forteplano) Basel Chamber
Orchestra /Glovanni Antanini

SOMY BERERIETTE

tmpeccable ensemble and gorgeoushy
characterful solo playing

Schumann played the cello during
the 1830s and clearly had an affinity
with both the lyrical and more
virmuosic qualities of the instrument.
Sol Gaberra is gloriously under the
skin of his idiom, fiery and brilliant
in one moment, poetically reflective
in the next. Thie depiction of the
Florestan and Euscbius characters
that so fascinated Schumann is
equally reflected by pianist Bertrand
Chamayou, He plays on a Sueicher
fortepiano of 1847, which provides a
wonderful balance to Gabera’s
Gofriller cello of 1725, the lighter
timbire créating greater equilibrium
berween the two instruments.
 Ofthe original cello works,
Gabetra's rendition of the Finf Stiicke

it Valksron is particularly impressive,
with fine dramatic characterisation
in the opening ‘Mit Humor” and
wonderfully nuanced expression in
the ensuing ‘Langsam’. The Adagio
und Allegro (originally for horn) and
the Bansasiesticke (originally for
clarinet) show how well suited
both pieces are for the cello, and
again the performers hone the
characterisation and lyrical qualiries
with élan.

In the Cello Concerto, Gabet's
partnership with the Basel Chamber
Oirchestra under Giovanni Antonini
is a triumph. Apart from impeccable
ensemble, the gur strings, period-
style bows and 19th-century wind
and brass allow the delicacy of some
of the invention to shine, bringing
welcome clarity to Schumann’s
occasionally dense orchestration.
Here Gaberta uses a 1759
Guadagnini, the rich tones really
gilding the mesmerising. soaring
melodies, and she proves herself
to be altogether a fine Schumann
interpreter. The recording is clear
and well balanced.
JOANNE TALBOT
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O SHOSTAKOVICH Celio Sanata in

Crmintr-opal;: Moderato PROKOFIEV
Ballade in € majos opc1 5 Adagio
(CindersfinE the Prnce) KABALEVSKY
Cello-Sonatain B flat makorop.7 1
Rondao in Memary of Prokofiey

Steven Isserlis (cello)

Olli Mustonen [plano)

HYPERION COABSZH9 '

Tremendous, incandescent
performances of Russian masters

The Cello Sonata by Dmicry
Kabalevsky has been in need of 2
really first-class recording ever since
Arwas written for Rostropovich in
1962, and 1 wonder if Tsserlis and
Mustonen have made one that's
“better than the piece itself. Swifter
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